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CAST

MAIN CHARACTERS

Melinda Dunwood A 54 year old woman in ICU after suffering a stroke.

Horatio The angel assigned to look after Melinda.

Jack Dunwood Melinda’s 55 year old husband

Isaiah & Ruthie Walker (1930) Melinda’s grandparents at approx. age 37+38

Charlie & Elizabeth Walker (1942) Melinda’s parents (ages about 25 / 38 / 42 / 55  change 
through the various scenes )

SECONDARY CHARACTERS

Melinda’s Doctor and Nurse Seen moving around hospital room.

The Walker children 2 boys (13,11) /  2 girls (7,6)

Melinda Dunwood #s 2,3,4 &5 Melinda at 3, 16, 20, and 33 years of age

Tracy Melinda’s twenty-something daughter 

Angels dressed all in white The angles are stage hands, making scene changes 
while the audience watches

SETTING

A Hospital Room in Upstate NY.

The story opens late in the evening, sometime in January 1993. Melinda Dunwood has suffered a stroke 
at the age of 54, and now lies comatose in the hospital. Even in this state, she is somewhat aware of  
what goes on around her, although she is unaware of how she ended up there. As she ponders these 
things, an angel appears and leads Melinda on a journey that will change her life. The play will flash back  
through the history of Melinda's family, beginning in the 1930s.
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SCENES 

ACT I

Scene 1 A Hospital Room Late evening
Scene 2 1930s Kitchen Dinner hour
Scene 3
Scene 4

Europe & Home
In the park, at home

Any day, time
Mindy 16th B'Day

ACT II

Scene 1 A Bridal Room Mindy's wedding day
Scene 2 A graveyard The middle of the day
Scene 3
Scene 4

Mindy's home
Back in the hospital

The middle of the day
Minutes before Mindy awakes
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NOTES

1. Part of the action is to have the angels (stage hands) change scenes as the audience watches. They 
will be in the background as Melinda and Horatio interact in the foreground. The idea is to create the  
impression that the angles are being used by God to assist Horatio. This means the play really has no  
breaks except between Acts 1 & 2.

2. For simplicity and safety, it's best if the angel costumes are just basic white pants, shirts, and gloves. 
No need for wings, etc. The angels should be as nondescript as possible.

3. The hospital bed and equipment remains in place throughout the show. It's a good idea to have the  
nurse and doctor wander in and out a couple of times – in the background – to check on the patient.

4. Keep sets to a minimum (e.g., just furniture and props). The various scenes are intended to be visions  
the main character sees as she lays unconscious in a hospital bed. Use a mannequin for the patient, as  
she will never move.

STAGE POSITIONS

R=Right, L=Left, C=Center, U=Up, D=Down

UR URC UC ULC UL

R RC C LC L

DR DRC DC DLC DL

Audience
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Act I

Melinda Has a Stroke (A1, S1)
Scene 1

As the scene opens, we see (at UCL) a hospital bed, and a lady lying motionless in it. She is hooked to a  
monitor and an IV. As a doctor and nurse examine the patient, Melinda slowly rises from behind the 
bed; the doctor and nurse act as though they don't see her. (NOTE: Use a mannequin for the lady in the 
hospital bed; the bed remains unmoved throughout the play.)

MELINDA:
(rubs her forehead as she rises, making her way around to the front of the bed)

Oh wow, what a headache! I think I need to lay down for a while.

(she pauses slightly, then realizes her surroundings; she turns toward the bed)

That’s strange, I don’t remember coming to the hospital. Oh well, I’m here now. Maybe I can at least get 
some aspirin for this headache.

(she moves toward the door as the doctor and nurse leave;
passing by the bed, she glances at the patient)

Hmmm, I wonder who that poor lady is. (pause)  Whoa, wait a minute!

(Melinda stops dead in her tracks)  She looks exactly like me! She.. she’s got the same hair, the same 
nose, the same build! 

(glancing at the patient’s hand and gasping)  Even her wedding ring is exactly like mine! I’ve gotta talk to 
someone and find out her story!

(Melinda grabs the call box and presses the call button)

Hello, nursing station? Hello? Hello, anyone? I need some help here! (after a pause she puts the box 
down)  Why doesn’t anyone answer me?

(turning back to the audience)  This feels so strange, so surreal, like something’s not right. This has to be 
a bad dream!

(as Melinda attempts to call the nurse, Horatio discreetly comes out of the wing at stage R, hopefully  
unnoticed, and stands at R holding a book)

HORATIO: Melinda, this isn’t what you think; it isn’t a dream.

MELINDA: (turning to Horatio)  Who are you, and.. and.. and , how do you know my name?

HORATIO:  Don’t be afraid Melinda. My name is Horatio. (slight pause)  I’m your angel.
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MELINDA: My angel? Yeah, right. I knew I was having a bad dream.

HORATIO:  No, no. Look here. Take a look at this book. (extends the book to Melinda)

MELINDA: What is this? (as she takes the book from Horatio’s hand)

HORATIO:  This book contains the history of your life. Take a look!

MELINDA: (thumbing through the book)  Alright then, if this isn’t a dream does that mean I’m dead?

HORATIO:  No Melinda, you’re not dead. If you were, the last page of the book would say so. No, the 
last page is blank. That means there's still more to be written.

MELINDA: (handing the book back to Horatio)  How did you get access to all my information?

HORATIO:  As I said, I’m your angel. God assigned me to you the very moment you were born. I've been 
with you every step of the way, keeping watch over you and recording everything right here. (holds up 
the book)

MELINDA: Okay then, what is all this about? If I’m not dead yet, am I going to die? And (pointing 
toward the bed) who is that lady in the bed over there?  If you are who you claim to be, then help me 
understand what’s going on here!

(as Horatio begins to speak his next line, Jack Dunwood enters the room and stands next to the bed)

HORATIO:  (taking hold of Melinda’s hands) God only gives us angels information as we need it, so I 
don’t have much. But I will tell you what I know.

MELINDA: (notices Jack, turns toward him) Jack? Is that Jack? Oh Jack, help me!

(Jack gets on his knees and, folding his hands, begins to pray)

HORATIO:  Jack can’t hear or see you Melinda. (leading Melinda over to the other side of the bed) 
Come over here for a minute. This lady in the bed is you. You’ve had a major stroke and you’re in critical 
condition. God hasn’t said whether or not you’ll die from this, but by His grace and mercy He’s chosen to 
give you a rare opportunity that most folks don’t get. He’s made you able to see your situation from the 
outside; He’s instructed me to show you some things.

MELINDA: (pulling her hands away from Horatio in exasperation) Grace? Mercy? How dare you speak 
to me about God’s  grace and mercy! I’m lying in a hospital bed at the point of death.

(Melinda  begins to pace as she speaks, eventually ending up at UC stage)

Look at my poor husband Jack, this is killing him too! And what about my parents, and my grandparents 
for that matter? It seems like it’s been one thing after another with my family! If God is so gracious and 
merciful, He’s got a funny way of showing it!
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HORATIO:

(moves toward Melinda, and takes her hands again) 

Melinda, please; please be patient and at least look at what God has given me to show you. (pause)  Will 
you do that much for me?

MELINDA: Well...I guess I can. Besides, it looks like I’m not going anywhere for a while.

Horatio:  Good. Now, let’s take a look in the book here. 

(Horatio opens the book as the angels begin to change the scene)

(Ruthie takes her place in the kitchen as soon as the stage is set)
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